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'•JOAN OF ARC BEFORE THE KING" 
By Louis Boutet de Monvel 



— Courtesy Art Institute, Chicago 



Death of Louis Boutet de Monvel 



DEATH has finally laid his hand on 
the wonderful book illustrator and 
painter of mural decorations, Boutet 
de Monvel. For a number of years his 
health has been precarious, interfering 
seriously with his art work. Indeed the 
very large panel, representing an episode 
in the life of Joan of Arc, filled with gorge- 
ous colors in the costumes of life-size fig- 
ures, designed to decorate the walls of the 
Memorial Church in the village of Dom- 
remy, France, is distinctly original and re- 
markable. Domremy was the birthplace of 
Joan of Arc. Thia large canvas is now the 
property of the Art Institute of Chicago. As 
we understand it, it is the only one of an in- 
tended series which Boutet was able to fin- 
ish. He gave up his commission some time 
since, because of breaking health. It is true, 
however, that he published a book, with 
large leaves, the illustrations for which are 
identical with the proposed mural decora- 
tions, and it is a very remarkable book. The 
artist held a higher rank than most illus- 
trators because of the amount of expres- 
sion in his illustrations. He also wrote 



children's books and decorated them in an 
extraordinary fashion. He invented his 
own subjects and often illustrated them in 
his own characteristic way. Songs, as sung 
by French children, furnished him material 
for numberless pictures. These were of a 
very high order and published in colors. 
His original writing, on children's behavior, 
is very much cherished by art lovers. 

The simplicity of these drawings done in 
outlines and tinted with flat colors make 
them unique. Boutet had learned the value 
of simplicity. His figures are done entirely 
in outline in the simplest possible manner, 
but the expressions of his children or 
grown people are so full of originality and 
character that one is carried off one's feet 
when looking at them. Going up a narrow 
street from the avenue of the Observatory, 
the visitor finds a door in the high wall and 
the street number he is seeking, and pulls 
the chain of a big bell inside. The door be- 
ing opened, he is ushered into a very quiet 
and beautiful garden of considerable dimen- 
sions. At one side is the stair leading to 
his extensive studio apartment. The first 
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EDITORIAL COMMENT 



impression is of the choice and carefully 
finished interior, as clean and fresh as a 
lady's boudoir'. I recall distinctly the couch 
upholstered in yellow silk with a yellow 
canopy overhead and handsome yellow rugs 
on the floor in front of it. Everything about 
the place is in equally good taste. 

Monsieur Boutet was the embodiment of 
our ideas of a gentleman, amiable and tal- 
ented. He was working at the time of my 
last visit on a water color portrait of a 
young Atnerican boy. The few things that 
were hanging upon the wall were in water 
color and convinced one, beyond a doubt, 
that there lived there a very remarkable 
man. This impression was the greater be- 
cause of the marvelous simpHcity of line in 
the drawings. A couple of dots in the face 
surmounted by a touch of eyebrow, a nose 
and a mouth just hinted at, gave sense of 
power in the man because of the wide va- 
riety in expression, movement and person- 
ality. We talked about the proposed dec- 
orations for the Memorial Church at Dom- 
remy and he expressed great regret that he 
should be unable to complete the series. 
The treatment of this large panel is in the 
style of The Maid of Orleans' century; 
that is, in the late XV or early XVI 
century. 

Mr. Morgan paid $500,000 for a tapestry 
of this same period and we see in the tap- 
estry the prototype from which the panel 
was made. The figures are all flat, the faces 
beautifully made, -not wrought out and also 
flat. Within strong, bold outlines are 
painted gorgeous brocades, cloth of gold 
and multitudes of embroideries of the most 
brilliant tints, enriched by ornamentation of 
actual gold. Though these colors look to 
be extravagantly brilliant, it must be re- 
membered that they were going upon in- 
terior walls of a not too well lighted church, 
where strong colors are essential. Also 
time may pass his gentle hands over the 
canvas as the years go on, which may tone 
the brilliancy as it has toned the beautiful 
threads of the tapestry of that period. But 



all this is aside from the beautiful drawing 
and eflFective composition. From end to end 
of the painting life-size men and women 
stand in array, the king in the center. His 
Majesty has dressed himself very plainly 
in order to test the Maid's acumen as she 
is conducted into the room. Although she 
has never seen the king, there is no hesita- 
tion, but she stops in front of him and 
kneels down in reverence. The simple 
story is easily told, but the succession of 
upright lines and the arrangement of col- 
ors call for the abilities of an artistic 
genius. 

These things give Boutet not only a front 
rank but also a place by himself. 
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CHARLES LOUIS BORGME Y E R ON 

"MASTER IMPRESSIONISTS." (From 

Newark Evening News.) 

HARLES Louis Borgmeyer, of 
this city, could not conveniently 
have hit upon a more fortunate 
time for publishing his record of the *Mas- 
ter Impressionists,' now appearing in The 
Fine Arts lonrnal, than the present mo- 
ment, when memories of the great exhibi- 
tion of modernism are still lingering be- 
fore the eyes of those who saw there the 
work of Futurists, Cubists and all. Post- 
Impressionists, the radical exhibitors at the 
armory have been called by some, while 
others have rated them Near-Impression- 
ists ; but whether 'Post* or 'Near,' they oc- 
cupy the revolutionary position now that 
the men of whom Mr. Borgmeyer writes 
occupied two generations ago. 

"The 'Master Impressionists' was begun 
in December, and, consequently, reached 
its fourth instalment in the March issue. 
When completed it will furnish a com- 
panion volume for Mr. Borgmeyer's 'The 
Luxembourg and Its Art Treasures,' pub- 
lished a little while ago by The Fine Arts 
lournal people. 

"The art of the Luxembourg has a time- 
liness also because that great collection of 
paintings is at last in sight of a permanent 
home, the French Government having set 
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aside the old St. Sulpice 
Seminary for that purpose. 
The seminary was surren- 
dered to the government 
following the battle with 
the religious orders, and 
some $400,000 will be spent 
upon it during the next 
three years in order to 
make it an appropriate mu- 
seum for the Luxembourg 
possessions. Then, perhaps, 
the resources of that collec- 
tion, which cannot now be 
shown except in small sec- 
tions, will be displayed in 
its completeness. 

"Both of these volumes 
are copiously and hand- 
somely illustrated, while 
the text furnishes such in- 
formation as the general 
reader will desire, though it 
may not add anything of 
great value to the equip- 
ment of the connoisseur 
and critic. That, in fact, 
would be difficult, as the 
ground has already been 
well covered. A cursory 
reading of Mr. Borgmeyer's text, however, 
does not disclose any wanderings into forced 
interpretation and explanation of the Im- 
pressionists, and for this he is to be com- 
mended, since other writers have not infre- 
quently been immoderate in their apprecia- 
tion, while their criticisms have been based 
on a superficial acquaintance of preceding 
art. 

"Mr. Borgmeyer tells an interesting story 
of what the Impressionists sought to ac- 
complish and the obstacles they had to 
overcome, treating the record more hu- 
manly than some of his predecessors and 




CHARLES" LOUIS BORGMEYER 
—Painting by Prince Pierre Troubetzky 



leaving the reader rather well acquainted 
with the artists who fought for a chance 
to develop the art of reproducing: on canvas 
the illusion of reality. He avoids technical 
language and the jargon of the critics, and 
so becomes an interpreter of Impressionism 
to the layman. 

"Besides this plain and understandable 
description, the cryptic outgivings of the 
modern radicals sound like gibberish, and 
if Mr. Borgmeyer would continue his series 
far enough to explain Futurism and Cub- 
ism, with similar lucidity, he would bestow 
a benefit upon a confused and bewildered 
generation." 



